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This screening presents short video works by experimental media artist Victoria Keddie in 
conjunction with Project 1628’s current show, a presentation of Zoltan Levay’s celestial 
photography. Both Keddie and Levay create works that engage with the limitations and 
possibilities of machine vision versus the human eye.  
 
Keddie’s work often involves manipulated light sources, archival video recording devices, and 
visual effects intended to foreground the constant negotiation between the viewer’s embodied 
human eye and the camera’s lens and synthetic construction of vision and interpretation. She’s 
recently begun to create work focused on space junk in orbit, normally invisible to the human 
eye, but visible to machines. 
 
Zoltan Levay is a member of the Hubble Heritage Team, whose mission is to find and present 
the most beautiful images from the Hubble Space Telescope. As the primary editor of Hubble’s 
space images, his aesthetic is responsible for what comes to mind when most of us think of 
deep space photographs. Hubble produces extremely detailed black and white images of very 
distant and faint light sources. Levay’s extraordinarily precise eye for color and gradation turns 
this raw data into compelling images of our universe. These images, captured by our robotic 
satellite telescope emissary, allow us to see spaces our embodied human eyes would never be 
able to access. 
 
About the Victoria Keddiet: 
Victoria Keddie is an artist working within cross disciplines of sound, video, installation, and 
performance. Keddie is the Co-Director of E.S.P. TV, a nomadic TV studio that hybridizes 
technologies to realize synthetic environments and deconstruct the televisual for live 
performance. She co founded, UNIT 11,  a re outfitted ENG van, which acts as her own mobile 
studio for transmission based field work. Keddie is currently building a "Satellite Studio" in the 
Mohave desert for her work and research involving space junk. 

Keddie has an MA from New York University and a BFA from University of the Arts in 
Philadelphia with a Mobility Fellowship at the California College of Arts in San Francisco, CA. 
She has lectured and has been an invited guest artist at Columbia University, Carnegie Mellon 



University, Bennington College, Hunter College, Cranbrook Academy, University of Oregon, 
Eugene, PNCA, University of Colorado, Boulder, NADA Art Fair, Museum of Arts and Design, 
IMDA/ Electra Festival, Wassaic Project, and Studio XX, Montreal. Keddie had taught televisual 
broadcast at Marymount College and Pioneer Works.  

Keddie has performed and exhibited internationally at venues and festivals such as, The 
Barbican, Fridman Gallery, The Swiss Institute, Pioneer Works,The Kitchen, Museum of 
Moving Image, The Museum of Art and Design, Queens Museum of Art, Microscope Gallery, 
and Anthology Film Archives (NYC), Human Resources (Los Angeles), Lightcone, (Paris), 
Syros International Film Festival (Syros, Greece), Studio XX (Montreal), LOOP Festival 
(Barcelona), Pallas Projects (Dublin), Reykjavik Arts Festival (Reykjavik), General Public 
(Berlin), Axis Art Centre (Crew), The Independent Film Festival (Naples), Liste Art Fair (Basel), 
Seeing Sound Festival (Bath), and Daimon (Gatineau). Keddie has been artist-in-residence at 
Koneen Saatio, Yaddo, Wave Farm, Signal Culture, Pioneer Works, Storefront for Art and 
Architecture, and the Museum of Arts and Design. 

Video works are distributed through Lightcone, (Paris) and The Filmmakers Co-op (NYC). 
Sound works released with Spectral Evidence (Cambridge, MA), In Context Music (NYC), and 
Robert & Leopold (NYC) 

Website: www.victoriakeddie.com  

 
Program:  
7pm: Introductions & conversation 
Artist will participate via video chat 
8pm: Screening 
Camera Tension, 2018;  3:35 min 
Soft Bend, 2018; 5:08min 
Lunar Rotation, 2018; 5:47 min 
 
The selected video works capture an intimate space between the subject and the camera.   All 
works were composed with myself as subject, facing an Ikegami broadcast tube camera in short 
range. Body movement was restricted to the visible area within the lens. A 13” CRT monitor acts 
as viewfinder, enabling me to successfully move within the framed parameters. The body moves 
in circular, and repetitive patterns, working to maintain stability within the confined arrangement. 
Sometimes, violent, and at other times quietly nuanced; the body communicates a response to 
the camera's eye. The camera and subject become objects orbiting at close proximity to one 
another. In a seemingly fixed space, one can witness the changing of light, texture, color, and 
focus as the camera and subject engage. For this work, I chose to use only natural light, and 
offset the tubes (Red, Green and Blue) inside the camera in the effort to translate light and 
shadow into particular colors in an RGB space. The works were composed at the Yaddo Artist 
Residency, May 2017. 
 
Anatomy of a Collision, 2017; 3:52 mins 
 
[Space] junk once held a purpose. The orbiting objects’ mis-function is now its defining 
principle. What these objects now are, has manifested through a violent translation. Mineral 
potassium -sodium (NaK) droplets from nuclear coolants, or flakes of paint now orbit as a 



photographic memory of its former function. These particles do not transmit. They are at times 
smaller than a centimeter, and they exist in a kind of high velocity web. In July 2017, I spent 10 
days tracking the sky above Acra, NY (42.3109° N, 74.0554° W) during my artist residency at 
Wave Farm.  I staged a site specific studio in an open field at chosen coordinates, using my 
modified ENG van with audio and video based recording and playback devices. I focused on 
Iridium and Cosmos satellite communication systems, and debris from the 2009 collision that 
orbits over the coordinates of the host location. TLE coordinates fed by Nasa and ESA  helped 
me to properly identify satellites as well as debris from the 2009 collision as they orbited in real 
time. Following my work at WaveFarm, I was commissioned to detail the coordinates of 
Elsewhere Project Space,599 Johnson, Brooklyn NY (Latitude: 40.709411, Longitude: -
73.923169) as the center or base from which new sessions could be be recorded and projected 
back.  Composed from over a weeks worth of  “sky sessions,” the resulting composition details 
the formal pathways of the satellites and debris, and the association of orbital paths as they 
maneuver alongside each other. The resulting composition, Anatomy of a Collision, was 
developed from a process of A/V signal translation and transduction. 
 


